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ABSTRACT

This thesis focused on the study, translation, and interpretation of the Day of
Atonement as described in Leviticus 16:11-28. The goal of the study was for Filipino
millennials to understand the rituals of the holy ceremony. The purpose was to test which
medium accomplished this goal. Therefore the researcher first created an English
translation from an exegesis of the passage in its Hebrew texts through the Hermeneutical
Spiral. The researcher then used the Praxis Model of Contextual Theology and asked the
assistance of Filipino millennials to help her create a sequential art that would be
comprehendible for the target audience. She had Filipino millennials read two
documents, the translation and production, and assessed for reading comprehension. The
researcher found that the Filipino who assessed the sequential art not only enjoyed the
production, but they found connections to their lives more than those who had assessed
the translation. Therefore, the researcher can conclude that a contextualize sequential art

is more effective in theological education than just a simple reading of the Bible.
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